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This edition contains some more superb modelling, which I hope will be of interest well beyond 
the boundaries of those who model the Brighton. As always, there is much that is generic about 
research and modelling techniques, that is applicable much more widely. 

I am particularly pleased to welcome three new authors to the Digest, each of whom brings his 
own individual approach to Brighton modelling. My thanks to Malcolm Robinson, Huw Evans and 
Ian Metcalfe. 

A theme that has developed during lockdown has been the practice of meeting on Zoom. For a 
group like the Brighton Circle, with a geographically dispersed membership (including Australia 
and Canada), it has allowed members to have ñface to faceò meetings much more regularly than 
the traditional annual get together. Since the Circleôs modellersô meeting took place at          
Blatchington Mill, the Zoom meetings have become known as Virtual Blatchingtons. Significantly, 
the Zoom meetings have taken on a life of their own, encouraging members to ñshow and tellò 
their work - which is, of course, much appreciated by the editor of the Digest, for whom this pro-
vides a useful source of new material! 

 

Eric Gates  

Modelling Steward, The Brighton Circle  

ericgates1310@gmail.com 

 Editorial  

Return to contents page 

mailto:ericandannegates@btinternet.com
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Following some discussion in the e-Group about the livery of early LBSCR goods vehicles, the 
editor of Modellers Digest requested an article on the subject. It is illustrated by some cattle wag-
ons of the Stroudley era together with Craven brake No 93. I purchased five of a batch of these 
7mm scale wagon kits produced by Tim Hughes for a group of Circle members. The focus of this 
article is the painting of them. 

The one thing in common with all vehicles was the palette of colours I used, reflecting perhaps my 
early watercolour painting days. The procedure comprised a full coat of base colour followed by 
washes of dilute óbrewsô for accentuating grooves, nooks and crannies, for adjusting the overall 
colour, and for dirtying up (weathering). The surface was then left level until dry. These washes 
were all sloshed on with a No 8 squirrel hair brush, and tidied up with a smaller dry brush. 

Three points of clarification: 

1. The description of ñpale/light lavender greyò. Some years ago I came across a BALM Dulux 
web site which stated that prior to the 1860s what was called lavender grey we now identify more 
accurately as bluish grey; the mauve tinge is a recent convention. 

2. In our model makersô favour, the LBSCR goods stock colours were close to photographic grey-
scale, giving us a fair degree of confidence that our painting efforts can match what those cam-
eras saw back then. 
 

A Livestock Train for Hadlow Cross  

John Ritter  
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3. Regarding ópassengersô, Woodland Scenics O scale Hereford cows #2767 are 1/48th scale 
representations of modern-day large ones. They are close matches for smaller Victorian era 
beasts in 7mm scale, and small enough to fit inside Stroudley cattle wagons. 
 

Sussex Reds loaded, and a 

thick spray of red brown.  
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Given all this, 
the palette I use 
is: 

¶  Pale grey body 
colour. Tamiya 
spray AS-16 
(USAF Light 
Grey) or 
Humbrol enamel 
147 (Light Grey) 

¶  Light grey 
body colour. 
Tamiya spray 
Primer 

¶  Black. 
Humbrol 33 
(matt black) plus 
3ml No 62 
(Leather) or No 
113 (Rust) 

¶  Roof white. Old off-white house undercoat. For lime wash, same, but contaminated with bits of 
muck, broken brush bristles, etc. 

¶  Unpainted wood. Humbrol 110, plus No 29 (Dark earth) on floors. 

¶  Sussex Red cows. Tamiya TS-1 Red brown all over, off-white muzzles etc. A very close match. 

 Sprayed with Tamiya undercoat, mist sprayed with USAF light grey, weathered 
with dark earth wash. Roof weathered with black and dark earth wash. 
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Assembly of the cattle wagon kits was mostly straight forward using cyano glue. 

Noteworthy doings of mine include a 1mm thick brass sheet bonded to the styrene floor for extra 
weight and stiffness. The pre-formed brass roofs were covered with 0.4mm manilla board to 
achieve correct thickness and the suggestion of canvas. Lengths of PCB sleeper strip were used 
to stiffen the relatively soft resin mouldings at cant rail level and flat against the sides at belt rail 
level. Lengths of 0.7mm diam. piano wire were threaded through slots cut into the vertical posts 
and secured by dobs of glue to increase realism, side strength and stiffness. The bottom rail on 
one side moulding was cut lengthwise to release the sole bar, which was pivoted mid-point to a 
block secured to the floor to provide 3-point compensated suspension. Some of the sole bars 
were ground down by up to 1mm to give different ride heights to dispel the impression of ófive 
identical kitsô. One of the w-iron castings was fettled to make it more accurate, and the face of the 
axle box was ground back to receive an etched overlay with LBSC on it. This was then used as a 
master for twenty new white metal castings. Wheels are Slaterôs S7, with the spokes and rims 
filed back to give a more spidery effect; some are open spoked and need to be replaced. 

Wagon numbers are a sore point. I had finished the very difficult (for me) task of manipulating 40 
transfers each 1.5mm high and matching random 3-D printed oval works plates from Ian 
MacCormac, when I discovered Mike Kingôs accurate information on blocks of numbers. 
Compromise: I retained or changed the first numerals to 1 or 7, so they are now partly correct. 
Life is not long enough for anything more. 
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Loose-loaded Sussex Reds, mostly facing the same direction. 

Reinforcing PCB strips are clearly seen greatly strengthening at cant rail level and flat against the 
belt rails. The 'window' bars are set into slots cut into the uprights. 
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The beautiful model of the ever-popular Craven brake van No 93 was scratch built for me by Colin 
Paul (paid for in Lagavulin currency). It arrived with a clean pale grey body, to which I applied 
successive washes of black, then blue and finally splotchy dark earth in my attempt to reproduce 
its decrepit condition in the well-known photograph. 

Craven brake van No 93 converted for goods traffic. 
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In conclusion, these photographs were taken indoors over the course of two hours on two 
successive days, both bright but cloudy. The sunôs transit cast different tinges on the models; the 
effect of artificial lighting is far more drastic. All in all, the results please me, and the cows havenôt 
complained! 

 Photographs copyright John Ritter Return to contents page 
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The virus lockdown last year meant for me that the only person who really had cause to go out 
was my wife, apart from the daily exercise walk! 

Once the painting, garden furniture repairs and outstanding odd jobs had been completed,     
modelling time loomed large! My layout has languished for some while, but at last got some well 
overdue attention. 

The site of my loco shed is the far corner of the cabin, and mostly out of reach from the operating 
area. After thinking about the need to mechanise my turntable I concluded that the only practical 
way forward was the drastic measure of jigsaw-cutting a triangular section out of the board. 
Thankfully little damage to the framing ensued, so it was brought indoors. 

The scenario was simple. Until the turntable was in situ and working, I could not lay the approach 
track. Coupled with that, the shed itself needed inspection pits (à la Tunbridge Wells shed), both 
inside and immediately in front, as per Newhaven shed. 

This meant that the shed location was also needed first - so it was vital that the baseboard was 
slotted and the track laid at that point first. 

The shed building is an Lcut kit, produced slightly longer than the advertised two road version by 
arrangement with the proprietor, and has proved very good to build. Unfortunately, the brick     
pattern was not English bond, but it will be far enough away not to be noticed. 

Lockdown Progress at Littlehampton  

By Mike Waldron  
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A couple of ó baysô in length were added (2 windows worth). Sadly thereós a very slight 
discrepancy between the two sides. Annoyingly, the further (non-visible!) side has the slightly 
deeper laser cut brick pattern. 

Here is the floor 
boarding. A way of 
disguising the joints is 
still under consideration, 
though, as the shed fits 
over the whole area, it 
wonôt be too visible 
anyway. Possibly some 
hose, or tools could be 
judiciously laying around. 
So far, I havenôt yet 
glazed the windows. I 
originally was very 
sceptical as to whether 
they would be thin 
enough, but having 
painted them black, they 
visually recede, so they 
were used, rather than 
resorting to etched ones 
at further expense. They 
just need glazingé 
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The rear siding is a headshunt for the ash siding which runs away from the shed. Two further 
sidings are on this side of the shed, with a wooden coaling stage, which will sit between both 
sidings. A couple of short rakes of Stephenson Clarke wagons are under construction and will 
occupy one of the sidings, either as the present coal supply, or, alternatively, while the coal pile is 
replenished. Undecided as yet which to model. 

The doors have yet to be 
attached permanently, as 
they are easily damaged, 
so probably will be a last 
task along with gutters 
and downpipes. Then the 
coal stage needs making 
and water cranes fitted. 

Further view of the 
woodwork with the shed 
sited over it. The yard will 
be ballasted with the 
usual very fine ash(?) and 
loco yard mess up to the 
level of the rails. 
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Shed with front inspection pits  

Lcutôs inside detail. Great é but not seen in the 

corner once in situé! 
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Outside and in shed pits. Wooden boarding 

by Wills to be laid between the inside rails. 

Note the Palatine models current droppers. 

They will all be hidden. 

Outside, the ballast will cover them. 
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The turntable warrants a 
mention, in the way that I 
devised to allow adjustment 
of the   second stopping point 
at 180

0
 round from the other. 

The motor is a natty little 
Chinese one with an integral 
slow gearbox almost 
concentric with the motor. 
Speed is c30rpm - perhaps a 
little too fast, but a 
potentiometer will sort that. 

The deck is double sided 
PCB, with the copper 
removed down a central line. 
At one end, the chairs and rail 
were cyanoôd in place up to 
the centre, then the excess 
left until the mechanism can 
stop as accurately as 
possible at 180

0
. The other 

chairs and rail are then glued 
down, with plain gauges. 

The turntable is in a separate, 

detachable sub-board. 
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Detail of push poles and locking lever. Note functional rail beneath cosmetic wheel: functional 

in that two wipers under each end of the table pick up current from opposite halves of the circular 

rail. 










































































































































































































































































